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) _- have it otherwise, If MUSTC is unrelated to morale, it does not at the moment 

deserve to survive. Ite survival is matter of grave importance both for the 
‘present and for the future we care to contemplate, The tesk before us bad musicians — 


Yeast eight government aceustes with headquarters Wash 
use music in their programs designed for the coduntry as a whole, In addition to 
- @ll these agencies, is the Joint Agency and Navy Committee on Velfare and Recreation re 
_ with a eub-comnittee om music with Dr, Harold Spivake, Chief of the Division of | 
-Musit, Library of Congress, as chairman and he has set up a program of musical paths ace 


| io ¥ _ wities within the armed forces. Men are being taught to mke films for the army, | ae 
 § the mavy and the air force and, after the war, they will use this knowledge in making | 
for the world. Out ef the emotion and thought profoundly stirred by thie 


must Gone music compositions of a high ani Sasting 


‘The Motion Pioture Musto Commi ttee is delighted to hear thet par ‘et this 
‘ees orisis hae come a significant recognition to one of eur young /merican compos- 


Gail Xubik, He has recently transferred from head consultant of music for 
the OFF, to Culver City, California, where he will compése inspirational music for 
the Air Poree training films 


by Mr. Bubik won for him a Gug 


‘ 
4 | 


ilms, The misic for the OWI film, THE WORLD AT WAR, composed 


ahein Fellowship effective after the war. He has won 


COM ENTS ON SHOSTAKOVITCH*S SEVENT? SY: PHOFY 
GALTFORNIA JUNTOR SYMPHONY ORCHESTRA, by Naomi 
MUSIC COMMENTS BY ROGER JOMES and JACK SHATNDLIN 
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‘The files of FIL yusre for this year (etent from 1942, 


) to May, 1945, are available to those desiring them for reference. Valuable informa- i 


tion and excellent articles by the best film musicians will be found. Amonz them 


are; Constantin Bakaleinikeff (RKO Nat Finston (MGM); Louis Gruenberg 


: ioh Wolfgang Korngold (Warners ); Gail Kubik (OWI); Jay Leyda (Artkino); Louis 

oe Lip One (Paramount); Alfred Newman (20th-Fox); Miklos Rozsa (Korda); Dr. Walter 

 Rubasem (Universal); Jack Shaindlin (Fox Movietone); Max Steiner (Warners); Dre Sig- 

mund Spaeth (Author-Leoturer, President NACG); Charles Woloott (Disney); and Margery 
Morrison (Lecturer-Musician). Interesting news items and reviews of the year's | 


finest piotures are also riven. Send one dollar for the MUSIC 


There will be a ‘special JUNE igsue of FILM MUSIC NOTES 
material. This will be sent to all subscribers without 
may send ten (10) cents to above address. 


‘Two. MOM PLAN FOR DESTRUCTION HEAVEY LY y Nethentel 
Shilkpet; Sain Coslow and Max Terr with Nathaniel Finston, musical director, will be 
shown to the members of the National Federation of Music Clubs attending the Biennial 
meeting at the Biltmore Hotel New York City, Saturday afternoon, Nay 


“The importance of pie waste musicians will be the subject ot a 


program arranged by the Votion Pioture\Committee of the National Federation of Music | 
Clubs for the course on motion pictures at New York University School of 


S on Thursday evening, May 13th - "Its Artistic, Educational and Social Aspects." The i 


| National Association of American Composers and Conductors, Dr. Sigmund Spaeth, Pres., — a 
Professor Philip James, Head of Music Department New York University, end Dee de 
| Warren Erb, Head of Orchestra Department New York University, and the National Board one 


of Review of Motion Pictures are cooperating in the arrancements. Dr, Drederic M. 


Thrasher, Direotor of the Course, Chairman Mrs, Widney Music 


"Robert. Bennett, one of fine composers, is to 
write the music for LADY IN THE DARK. He did the musio the 


a. by Rouben Mamoulian for the Theatre Guild. 


Sisier, oumposer of f the for HAYGMEN ‘ALSO DIE was 
ae sioned by the New School for Social Research, through a donation from the Rookefeller i 


Foundation, to make musical and sound experiments by composing scores for sequences 


selected from existine films and recording his itions with: the New York 
Orehestra. Gee review). | 


Leopold Stokows and Verner Janssen are both “pidaing for the of in- 


w “troducing the musical score of Victor Young's FOR WHOM THE BELL TOLLS. They have 


both the soore: rendered by orchestra at Paramount Studios. 


‘to Sunday radio program of Jobn diavies hear the 


ful ordhestra arranzements and conducting ‘orchestra by Vietor Young, 


the songs Mr. ‘Thomas. 


“Broluticon of emis: in this as reli. as will be the 


of the picture, CARNEGIE HALL, which Boris Mor ros Productions has added to 


its schedule at 20th-Fox. The film will tell the story of the Hall from the time . ; 


of its inception around the turn of tte when 
conductor in what famous | 
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“National ‘Associa ‘fer ‘Shows 3 
Practical Interest Film Music 


the 1 scores of motion pictures this 
’ from the National Association for American Composers and Conductors, whose President, 
ee Sigmund - Spaeth, is chairman of the Advisory Committee for FILM MUSIC NOTFS. 
- Regular reports on the new film scores are sent to the editor of FILM MUSIC NOTES , 
oe ‘and: New York previews have become a definite part of the 


schedule, 
The Frank Buck production, Jacare, Killer of the a symphonio musi= 


< background by Miklos Rozsa, was previewed by a distinguished gathering of musi- ae 
oians at the United Artists’ projection room, some of whom also attended the preli- _ 
: minary showint of the Noel Coward film, In Vhich Ve Serve. A short subject, featur- _ 
ing the Seventh Symphony of Shostakovitch, _Gonduoted Leopold Stokowski, was 
to members of the Associations 


A number of musicians active in the on aid direot sion film soores have 


become members of this National Association, whose awards this year will 


unquestionably ine lude a citation for the outstanding film score ‘of the season. 


Dr. Spacth is also a member of the committee which has just published, through | 


ane the Yational Bureaw for the Advancement of Music, a list of American works recom- _ 
mended for public performance,which includes such. motion picture music as. the Suites. 
from Louis Gruenberg's. Fight for Life and Vir gil Thomson! s Plow that. Broke the Plains, 


Metro-Goldvyn-Mayer is making a minstrel picture, based on Dr. Spaeth's book, 


- Gentlemen, Bo Seated, and he is also acting in an advisory capacity to Paramount 


_ Pictures in connection with the Technicolor film, DIXIE, starring Bing Crosby, which ee 
os will be released in June. Dr. Spaeth's own musical short subjects are etill in cir- 
culation, includins some that have been made available on 1éma. film. Candidates 


membership in the National Association for Ames Loan Composers and Conductors 


ad 


A Note. on. the of Shostakovitoh 


has tried in the filming of a of the 


‘much discussed ‘war symphony! of Soviet Russia's official composer, Dmitri Shostako-_ 


ff vitch, conducted by Leopold Stokowski at an Army encampment in California. In ‘spite . 
a2 af obvious handicaps.of photography and sound recording, the effect is fairly good. — 


“Only a few passages from the symphony could be included in such a short picture, 


| | : we the emphasis is on the cumulative Nazi theme of the first movement (strangely _ 
reminiscent of the popular song Ain't Misbehavin!! ) and the climactic ending of the 


ae Finale. | The famous Stokows ki. hands, » face and hair are much in evidence, and he evi-| 


= dently shares the enthusiasm of Toscanini, Koussevitzky and Rodzinski for the work, oe 
Litvinov. and Edward Robinson are shovm making speeches to introduce 


this historic performance, and it is possible that some spectators. would have been , 


glad to sacrifice a bit of these preliminaries for the sake of hearing more of the 


music. It might also be suggested that the symphony would have had more dramatio 


 effeot if some stock shots of the siege of Leninzrad had been interpolated, instead | 


of concentrating on the picturization of a rather drab looking and con- 
ventional audience of American soldiers, 


"Opinions as to the merits of the Shostakeviteh syaphony are ‘stil? ‘divided, « 


a spite of an extradrdinary publicity campaign and regardless of its. historical ieke | 
_ ficance and the enormous appeal to sentiment and martial enthusiasm. In any case the 


wide distribution of this short subject by Screen Snapshots should do much to famil- 
the LOO with the most. discussed mas 100 of modern days 
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Soon to be featured in M.G.M's. RUSSIA 
| Article by Naomi Reynolds | 


Master « ‘our several. weeks ago, it was our to take William 


e Steinberg , noted conductor, over to Plummer Park to conduct the Peter Meremblum > me 


California Junior Symphony Orchestra. This is a traditional ritual which every ™“ 


conductor visiting the Southland never fails to perform. For this organization is 


him as they would to Toscanini. 
| ty for the girlst' | 


Orchestra 
the Meremblum Califorg 
whi oh the Los Angeles 


unique and in perhaps the entire history of music spore is no record a 


"Every Saturday they To visit then an 


ee events But this Saturday morning was indeed an unusual one. ‘hile we were most 
a attentive to Steinberg's direction we noticed that Albert Coates, , of M.G.Me Studios, re 
had arrived. Also, Ida M. Koverman of M.G.M., followed by Gregory Ratoff and sev- 
eral motion picture directors. ‘Steinberg gave an inspired reading of the kusslan 


and Ludmilla Overture by Glinka. Then Albert Coates paced the children the 


“acter this ceremony the orchestra got dovm to with Coates directing 
ee pars Meremblum prompting players all over the place. For musical impressiveness is 
being invoked for Gregory Ratoff's new M.G.M. feature RUSSIA, not only by appoint- aoe 
ment of Coates as musical director but also by the fact that since its inception = 

Ratoff has worked constantly with his musical direotor in setting the music score. 
f. - This is contrary to the ma jority of features, or perhaps we should say sound files, 
For in most cases to date,the composer is called in after the. production is” finished 


a and allowed from several days. Xo. a of three weeks in whi ch to create 


Nerenbim California denser. wi) be featured. the 


playing the Glinka Overture and portions of Tsohaikov sky's Symphony Number 

| = -Five. Ratoff sat in one of the first violin chairs to catch the young players he 

taok. ‘Finally he mounted the podium and first he said, 'I cannot tell you how won- 
_ derful you are.' Then he proceeded to give them camera ‘pointers. | Neturally they 

_ play the symphony from memory. Ratoff told them that when the scenes were to be 

_ shot, Robert Taylor would be the orchestra conductor and that they mus t look up to 


relensed short subject, joined the orchestra she ‘was under 


fall the. orchestra gave a in the large studio at Columbia 


: and so many distinzuished music patrons were turned away that a. repeat performance — 


was given the followin: week. Many film eters and inter- 
feme beard these concerts. | 


| “the young orchestra ‘bared. with ‘on Los ingeles 
in Philharmonic Auditorium last winter. It was said thet 


Junior Symphony Orchestra was the omy. for. 
uilharmonio a back seat) 


"Distinguished visitors attend rehearsals each week. “The guest book 
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io in “Universal Plotures 


A to FILM MUSIC NOTES. is nade this month 


| a recently joined the publicity staff of Universal Pictures. A few words about 


‘Mr. Jones himself will be of interest. to our readers. At the early ages of seven 


ae, fifteen he was a concert pianist. Summer vacations in the Adirondacks brourht 
him into contact with well-known musicians and opera singers. Arrangements: to study 
§ in France with Ravel were interferred with by family reverses in 1929. He then or- 
. ae ganized his own band and played with the Adirondacks Glee, Club of which Mrs. Roose~— ee 
§ velt is a member. He came to California with the bsupeniechst Russe with which he was | 


lated until he took his duties. 


"For the first a “composer of hee 


score a Hollywood picture. Alexander Tansmen, world famous oomposer-conductor= 


_. pianist, was commissioned by Julien Duvivier and Charles Boyer to write the soore 
_ for their first cooperative producing efforts for Universal's FOR ALL We KNOY. 


"the picture is unusual. In four episodes, it deals vith the mysteries of 


. ” fate, and the score had to be kept in the same mysterious vein. It has a solid 


‘symphonic background, but at the same time changes to many moods to keep one aveare 


Bf = of the scenes before him) Moods of mystery, violence, nature in all its manifesta- 


tions, lauchter, poetry, ‘carnival - all are employed as a 
ground for “dramas 


"It is all very nev. Two moods and developing. 


ne 2 - Such as the end of the first episode, when a crime is committed. The crime is also 


= told in musio with one section of the orchestra carrying the musical mood of the oe 
orime, while the fundamental theme oarries on throughout. Some part of the orches- 


: tra always keeps. one in mind of where he is, while another section is telling the | a 
dramatic Tt soore musical - theme of very - the 
fatet* 

Jones* on PHANTON oF THE OPERA, now at Uatversal, with 

Foster and Claude Rains, will be inoluded in the June 


MOTTOE PICTURE MUSIC IN THE EAST. 

“Eastern Dirs of Universal Pictures, Columbia Pictures, ‘Varo of Time 


"the thirty ‘have ‘been the heaviest my five. years: of scoring 


for moti on piotures in the east. Within that period I have scored eleven sterts - oo 
| ‘six for Universal, three for Columbia, and two for the March of Times: ce 
| "Universal shorts scored inoluded three of their monthly releases” in the 
4 "Variety Views' and three of their Person Oddities! series. . 28 piece orches- 

tra was used for the scoring which were recorded at Liederkranz Hall, ‘gonceded Me 
be acoustically the finest recording studio in the world. — 


"Columbia pictures included a two-reel high-budgeted musical starcine Allen 


- Jen‘cins, Jerry Cooper, and six topnotch stage headliners. The working title for 
this short is SHOW BUSINESS. The recording session for the above took seven howe. ae 
during which thirty 'playbacks' were made to be taken to the studio where the motion 


picture is to be filmed. The other Columbia releases were of she ‘Community Sing’ ie 


series, one featurin: the Delta Rhythm Boys, the famous colored group who render 
five songs during which the lyrics are flashed ‘upon the screen and the audience is es 
invited to participate. This a very popular series ‘end. is also the 


choice of the army camps. _ 
“Whe Maroh of Time releases duoluded 'The New Canada and the very important 


‘April release 'Americats Food Crisis.! 


"T have estimatsd that over seventy musical scmnenitiens were used. durin the 


- past four week period. Assisting me were Ernest Fiorito, radio conductor and ar- 
ranger, Frederic Block, famous Viennese,composer, Edgar Schenkman, Professor of 
Orohestration av Juilliard School, and Tour musio oopyists.” 
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NEXT OF KIN, Univ-Enelish. 
‘This is a forceful British propaganda film, preceded by an eloquent foreword from : 
our own Mr. Hoover of the F,B.1.,in which he urges us to take to ourselves its | 
tragic lessons. The picture cannot be classified as entertainment - it is too. 


OF CURRENT PICTURNS FRO THE VIEWPOINT OF INTEPEST BY THE | 


MOTION PICTURE COMVITTEES OF HOLLYWOOD AND MEW YORK. 
‘Grace Chairman, Mme. Gesoheidt, New York Chairpan 


- In a story of achievement, simply told yet tense and thrilling, this picture, of 


especial value in its record of aviation after the first World War, takes one into 


the swirl of great forces and great events. Just as the water element separates | 


- the flashbacks in "In Which We Serve," so clouds separate the interludes of this __ 


_ picture; they are the beginning and the end of the story itself. Unique also is a 
the introduction in which the superimposed map of Europe shows the German cancer _ 

- visible throughout the kaleidoscopic sequence of events. A new type of blurred... 
outlines and imaginative treatment characterizes much of the photography. There — 
are routine combat flights at the outset but when Crisp begins the story of the 


Spitfire there unfolds a series of lovely pictures of British country and home ~~ 

- life - gulls flying above hint glimpses of Mitchell (Leslie Howard) atop a eliff, oe ee 

the sea below his ship silhouetted arainst the skyline = all in most unusual per- sce 

_ spective. The score is splendidly adequate with special dimension for clouds and 
= flieht, one Wotan sequence for the. Nazis, characteristic band music for Italy and es 


: Germany, and an “assembly" symphony that. should be expanded a bit for our modern > 


orchestras. For the most part the mugic comments on events, but occasionally it 
~ helps precipitate them. There is an ingenious touch bal on fading into a low back ee 


THE MORE THE TER, Dirt George Dir: Me We. Stolorr 

Gay and light as a spring breeze is this refreshing comedy of overcrowded war-time 
Washington. The first two-thirds of the picture, especially, are packed with 
| Jean Arthur and Charles Coburn do not nibble, but bite vigorously at the plentiful — 

- bait of good, humorous lines and amusing situations. Direction, of course, is ex- 


pert and clever, as is also the use of popular melodies in a score well tempered 
to the licht musical needs of the picture and handled with admirable discretion. oS 
‘Bepeoially lovely. were the violins and at the end. Mature-Family. 


amr HAY, Erle Kenton. Director: Charles 


The nonsense antios of Abbott and Costello please a large peroentage of movie goers. a 
Consequently this burlesque hodgepodge will doubtless. spell box-office. The enter- 


 tainment value of the picture must, therefore, be considered wholly as a matter of 


taste. ‘Musioal numbers. » however, 0d: in themselves and of commercial account, re- 
vert to the technicue of the theme song days when, without rhyme or reason, people — Ce 


‘broke out into. song! “Sunshine Serenade" and "Finnegan's Up Again" are fine sepa- 
@ latter, with its East Side vista and types all ‘bound together ee 
h-Irish lilt, is original and uproarious in treatment with con-— 


COWBOY. FRO! VANEATTAN, Detvevaai Dirt Frank Woodruff. Dir: Previa 
Good entertainment of a light type, with some nice photography, tuneful singing by 
Frances Langford and some moments of the of 


Errol and Catlett. = 


Dir:Thoral Diokensan. Dir :Ernest ivving. 


heavy = as ‘English pictures frequently are, and with no relieving interlude to. 


: - break the strain on the spectator. However, for the important messaze it brings, 


it is deserving of a place in our replay grov ing gallery of war re tor 
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REVEILLE WITH BEVEL Ly, Dir: shartea Dir: Me We stolort 
| Titled after the popular radio program, this is a potpourri of music » dancing and 
radio of the tyne so much liked by the youngsters of our day. As a youthful and ~ 
cheerful American musioal it offers refreshing, if exceedingly light, entertainment. é 
Am Miller's dancinsg is always a pleasure to see, the music is well recorded, the.....06 
ff various swing bands and the Mills Brothers, good to hear, and the musicians playing 
the tap dance and Warohing the close are 


CORREGIDOR, ‘Producers Releasing: Corp. hey Nigh. “Music Soore: ‘Leo. Erdody 

An all-to-realistic war melodrama ‘showing the terrible events of last year in the 

Philippines with a small group of American survivors escaping through beautifully 
photographed islands. ‘Mr. Erdodyts name, while long familiar to 
new one in the field of motion picture music. In this score he brings us hich ten- _ 

gion, emotional stress, with all music oued in from violence (hand-to-hand combats, 

incessant bombinrs, etc) and with no particular architectural plat pparently in 

Effeotive derivations of the "Battle Hymn of the Republic‘ " with sober motives 

oontaining the germ of unharnessed emotion played furiously through the music, some~ 

times like tall flickering candles that would go out, then at other. times music was 
a choir that one. felt would live on through weornity. Mature-Famil 


“THEY CAME 10 BLOF UP 20th-Fox. ‘Dir: Iudwig. ‘Musical. Newnan 
exciting spy story with rather an oda idea, in which a member of the F.B.I. ob- 
tains admission through a false passport to a German school of saboteurs. Good 0 es | 
| direction, editing and acting, and realistic settines help to create a vivid Se 4 
as to how such an establishment functions anc its. “oraduates" despatched to America 
sonduct underground warfare against USe The action moves with considerable 
§ with tense moments stimulated by restless rhythms in music and instrumentation well” wl 

‘synchronised. moods: of subtle portent. Mature-Family 


ABOVE. SUSPICION, M. ‘Dir: Richard Thorpe. “Mus Score: Kaper 
The popularity ar the cast, the correctness of the settings in pre-war Southern 
Germany, the suspense and interest of the plot, and above all the beauty of the music a 

of Liszt, Schubert, and of the folk songs in German’and English make this better than a 


average motion picture entertainment. Musioal interest centers in the Liszt E Flat oS 
piano soncerto, the theme of which gives a menacing note to the otherwise placid. a 

introduction. It highlights the picture and is superbly played in part at the con- 
 gert. Out of the ordinary is the photography of German and Swiss towns, with the = 

-@ubble terror of the Gestapo well indicated in a story of tense interest. The elues 
oleverly worked out and music is the te most of the situations. Mature-F. 
BRAVELY HUST, ‘Short Subject. Score by Not Shilkret Max Terr. | 


| Lyrios. and Music by Sam Coslow. 
delightful short which an elaborate audition and judges Sei is 
up in the "heavenly" Hall of Musio by the great Masters of Music throughout history, | | | 

| end in which a neophyte from our contemporary age is Yorced to pass before entering | 
the Pearly Gates as a musician. It is most amusingly done, with the hosts of former  — 

- musio geniuses cleverly portrayed. The young maestro of the present is well-chosen | 
for ingenuous American quality, and Pagenins is outstanding. in of the situs 

handled and fine entertainment. From the bexsinning the is. cap- | 
tured; the entrance to the Heavenly Portals where disarming wonder takes the place 
of awe is a Hollywood conception of Heaven beautifully presented. The incidental 

celestial atmosphere gives a beatifio background in shimmering, irridesoent high’ ’ 
frequency effects. Three pleasingly tuneful songs are introduced by the neophyte, 

- Ted Barry: Heavenly Music, Help Yourself to Romance, and Tomorrow at Eight. A step = /j|f 
forward in the making of this type of short, and one which will make the ‘disorimi- | ff 

| nating in the Coslow's next the series. 
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10 sOSCOW, Dirt ‘Mohael by’ Max Steiner 
‘This is without question one of the finest documentary films ever to be shovn de diva a 
matic form. It is sincerely and convinoinzly performed by a superb cast headed by 


Walter Huston. It gives the layman a clear view of the events in retrospect which 
led up to the present conflict, The position of Russia is explained, we are made | 


aware of her aims, the famous trials justified so far as she is concerned, and her — ) 
: place in the post-war world takes definite form. Young people (and possibly the | 
audience) may find it long and lacking in action; but it is far more | 
§ ontertainment, and every American over fourteen years of age should sec it for his  * 
or her own good. Mr. Davies, who will shortly return to the scene of his ambassa- _ 


dorial activities, is eloquent and direct in the simple statement of facts which are— 


his foreword to the picture. Important to the suocess of this really great inning | 
is Max Steiner's score - one of the best that has come from any studio. It. ‘weaves 
. 4nto ite pattorn some of the old Russian folk songs. “Theme Russe" by Beethoven — = 
B once-used by Glinka in the opera "Life for the Czar" is heard through many scenes. 
Under the hospital scene, in which Davies is shown the refugees from China, is the — 
Chinese sone, “Work as One." “Hail Columbia" merges interceptibly into 
theme at the outset. The theme of "Hail the Chief" is used in scenes with Roosevelt. | 
- Ye hear the grand old Austrian national hymn; we have the marchinz music of the Ger- | 
| man: children; German and Russian band music for the colossal military pageantry, 
om it ts. pleasant to recognize a bit of "Yankee Doodle" as Mr. Davies takes over atthe 
Howev@r, nothing in the score is really labeled -.the music fits the ooca- 
f sion admirably and the orchestration is always interesting. In the final Sequences | 
starting with the national themes in counterpoint and culminating with a beautiful - 
chorale, the present era is epitomized and ends on a note of. hope, in the finale 
am Brother's Rooper,” Ayr tes, and 1 music ty Steiner. 


thrilling documentary,. factual and authentic, which should inspire and instill con- 
fidence in all of Britain's allies. It shows us how with equipment and preparation | ae 
a united nation can plan and wage & brilliant and successful campaipm. It is pro- = | 
| duced by the British Army Film and Photographic Unit under the supervision of Lt. Col. oe 
David MacDonald. An exceptionally fine commentary by J. L. Hodson and musical accom 
= paniment (the work of: William Allwyn) which never intrudes but always” supplies exact= = 
the right background, add to. outstanding value of the 


SSENTING LILY VARS, ‘Dir: Taurog. Directors Georgie Stoll 


, Though bearins but a slight resemblance to Booth Tarkinzton's novel, this picture : 
goncerning the small-town stageestruck eirl making good in the bir city, is thor- 
oughly worthwhile entertainment. Judy Garland has profited well by the training 
f lavishly bestowed on her by her studio. In the earlier soenes she was at her best - 2° 
| the combination of child woman which Lily herself possessed, The oast is expertly — | 
chosen, the photorra phy. never commonplace and the music delightfully done. The 
- dance sequences were many and excellent. . One scene, never to be forgotten, te. the | 
one in whioh Connie Gilchrist and Judy sing the old song from Mme. Sherry - "Dvery | 
Little Movement, etc.” This was done very “simply with no striving for art-song ef- Le 
i fect, and as a result had not only charm but was deeply touching. Van Heflin, on the . 
whole, gave an exoellent performance, and the Hungarian sequences seemed unusually 
f= fine and spirited, with Marta Egeerth makins them authentic by her beautiful voice ( 3 
os and singing. Notable, also, in the night club soenes were the adaptations and clever. 
ff arrangements of the songs. ‘In fact the music throughout is gay and youthful = mush 
of it projected throuch she medium of Lily's vivid impressions. The Nevin "Narcissus! 
_§ gives the home atmosphere at the start, as does also the piano background for the ~~. 
lady Macbeth Somehow it all ives one the lift in these times. 
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